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Mission Statement 

The Euclid Symphony Orchestra cultivates community 

through music, fosters appreciation of orchestral music,       

educates children about the orchestral genre and provides an 

outlet for musicians to perform and develop musicianship. 

  

History 

The Euclid Symphony Orchestra was organized on January 8, 

1961, after a three year effort by Melvin Robb, then Principal        

of Euclid Central Junior High School. Though not a musician    

himself, Mr. Robb felt that a community needed an orchestra 

and sixty musicians from Euclid, East Cleveland, South Eu-

clid and Willoughby joined together to form Euclid Orchestra, 

as it was originally known. Support was given by the Euclid 

Inter-Service Club Council and member service clubs. We 

have been fortunate to have many musical directors. In 1961, 

Harry Hershey was appointed first director. 

 

Today, the orchestra presents five concerts a season, as well as 

a children’s concert, at the Shore Cultural Centre in Euclid, 

which is listed on the National Register of Historic Places. 

Managed by a volunteer board, and funded solely through do-

nations and ticket sales. 



Dear Friends,  
 
On behalf of the Euclid Symphony Orchestra, thank you for your 
continued support of live orchestral music. We are so grateful 
that you are joining us for our 62nd season and we sincerely 
hope you enjoy today’s concert! 
 
Any support you can give helps us fulfill our mission to cultivate 
community through musical experiences, introduce children to 
the orchestral genre, and provide an outlet for creative expression 
for area musicians. Helping us reach our $20,000 goal allows us 
to purchase new music, present guest artists and contribute to our 
continual operating expenses. All donations received will be 
listed in the remaining 2024-2025 concert season programs.  
 
Together we can keep our music playing for years to come. 
Thank you for your time, consideration and continued support in 
making a difference in our community. 
 
Yours in Concert,  
 
Rachel Schindler Beach 
President, Euclid Symphony Orchestra 

WE LOVE HEARING FROM OUR PATRONS 

Your feedback is important. If you have any concerns or        

additional questions, feel free to speak to one of our board 

members, or email Euclid Symphony Orchestra at 

 

  euclidorchestra@gmail.com 

 

We will share your comments with our musicians and with our 

board to discuss how we can improve upon your experience. 

You may also find us on Facebook at 

 https://www.facebook.com/EuclidSymphonyOrchestra 



Music Director Jimmie Parker, Sr.  

Jimmie A. Parker Sr. is a multifaceted musician 

and entrepreneur whose passion for music and 

commitment to excellence have propelled him to 

success as a musician, conductor, composer, and 

educator. As the CEO of Dominion Global Music 

Group, The Color of Music Inc, and Its Just Music 

LLC, Jimmie has established himself as a leader in 

the industry, with a passion for classical, jazz, and 

contemporary music. From a young age, Jimmie 

showcased his musical talent, discovering his gift at 

the age of five. By the age of ten, he was already 

playing the organ and piano at his local church, demonstrating a natural aptitude 

for music. This early passion led him to pursue formal training in classical piano 

and contrabass performance at the School of Creative and Performing Arts in 

Cincinnati, Ohio. 

Jimmie's musical prowess extends beyond performing and recording. He cur-

rently serves as the principal keyboardist for the Cleveland Philharmonic Orches-

tra and a past student conductor of the Cleveland State University Symphony 

Orchestra and Cleveland State University Big Band. He has also performed with 

the Lakeland Symphony, Lakeland Civic Band, Cleveland Wind Ensemble, and 

the Skatch Andersson Big Band. His involvement in these prestigious ensembles 

highlights his exceptional musical abilities and dedication to excellence. 

Furthermore, Jimmie A. Parker, Sr. is a respected professor at Case Western Re-

serve University, where he teaches Digital Music Composition and Production. 

He also shares his passion for the creative arts as a music fundamentals teacher 

at the Superior School for the Performing Arts in the East Cleveland School Dis-

trict. His commitment to education is evident through his renowned seminar 

master class, "The Color of Music" where he continues to impart his knowledge 

and expertise to aspiring musicians. This comprehensive program imparts valua-

ble knowledge and skills to musicians who support various groups and organiza-

tions, emphasizing the collaborative spirit needed to deliver an inspirational and 

harmonious musical product, all while nurturing the creative arts and inspiring 

young minds through his love for music. 

 

His full Bio can be found on his website:  

https://jimmieparker.com/ 



 

 

 

 
 
 
 

 
Tom Baker Young Artist Competition 

 

In the 2019-2020 season, the Euclid Symphony Orchestra 

held its inaugural Young Artists Competition, named after 

long-time friend, donor and board member of the ESO 

Tom Baker. 

The competition is open to students age 18 and younger who 

are advanced musicians (instrumental or vocal) capable of 

playing appropriate level repertoire, including concerto-level 

(or equivalent) virtuosic works. 

The competition winner will receive a $500 cash prize and a 

performance with the Euclid Symphony Orchestra. 



Featured Soloist: Derek Zadinsky 

Derek Zadinsky joined the bass section of The 
Cleveland Orchestra in February 2012. He had 
served as a substitute in the section since the begin-
ning of the 2011-12 season. Mr. Zadinsky previ-
ously served as principal bass with Symphony in C 
(formerly the Haddonfield Symphony) in Camden, 
New Jersey, 2008-11. He has also performed as a 
substitute musician with the Seattle Symphony Or-
chestra and the New World Symphony, and as a 
soloist with the American Academy of Conducting 
at Aspen Orchestra and the Seattle Symphony Or-
chestra. In 2011, Mr. Zadinsky won first place in 
the International Society of Bassists Orchestral 
Competition in San Francisco. 

A native of Issaquah, Washington, Derek Zadinsky holds a bachelor of music 
degree from the Curtis Institute of Music, where he studied with Edgar Meyer 
and with Harold Robinson, principal bass of the Philadelphia Orchestra. He 
also studied with Edgar Meyer at the Aspen Music Festival and School each 
summer 2007-09. Prior to his studies at Curtis, Mr. Zadinsky’s teacher was 
Jordan Anderson, principal bass of the Seattle Symphony Orchestra.  

Mr. Zadinsky has performed in many masterclasses, for artists including bass-
ists Gary Karr and Paul Ellison, and Maximilian Dimoff (principal bass of 
The Cleveland Orchestra). In addition, Mr. Zadinsky has been coached in 
chamber music by Carter Brey, Pamela Frank, Gary Graffman, Ida Kavafian, 
and Joseph Silverstein, among others. 



Program Notes 
 
Academic Festival Overture, Op. 80 (1880) 
Johannes Brahms (1833-1897) 
 
Brahms was a German composer, pianist, and conductor. Known for innovative use of 
counterpoint and rhythm, his works are characterized by thick, complex textures. In 1981, 
Brahms was awarded an honorary doctoral degree from the University of Breslau, in Prus-
sia (now the University of Wrocław, in Poland). In accepting the award, Brahms was ex-
pected to compose a serious piece to mark the weighty occasion. Instead, his Academic 
Festival Overture, which he conducted at its premiere at the university, is a rollicking work 
that features four student drinking songs that would have been recognized by the audience 
of the day.  
 
The overture opens with a march-like introduction followed by the first song, presented by 
a brass chorale. A variation on this theme was used almost a century later as the Faber Col-
lege theme for the 1978 film Animal House. After developing this theme, the second song is 
introduced by the strings and then taken up across the orchestra. The jaunty third song is 
presented by the winds and again tossed to different sections in the ensemble. This melody 
was featured in the 1957 hit song Catch a Falling Star popularized by Perry Como. Brahms 
then developed all three themes further before calling on the full orchestra to blast out the 
fourth song in a rousing finale.       
 
 
Double Bass Concerto in E minor, Op. 3 (1905) 
Serge Koussevitsky (1874-1951)  
 
Solo repertoire for the double bass, which provides foundational rhythms and harmonies 
for much of orchestral music, is limited. Koussevitsky, a Russian-born conductor, composer, 
and double-bassist, used his first-hand knowledge of the capabilities of the instrument 
when he composed this concerto. He was the soloist at its world premiere in 1905 in Mos-
cow. After building his musical reputation in Russia and Europe, Koussevitsky moved to the 
United States, where he served as conductor for the Boston Symphony Orchestra from 
1924 to 1949, helping to establish it as a leading American orchestra.  
 
His Double Bass Concerto in E minor follows a typical fast-slow-fast sequence of move-
ments. The first allegro movement begins with a repeated brass fanfare leading into the 
main theme featuring the middle and upper ranges of the bass. This first movement is 
seamlessly attached to the andante second movement, in which the bass and the various 
sections of the orchestra are in conversation, tossing the melody back and forth. Harmon-
ics, created by touching the string lightly rather than pressing it down on the fingerboard, 
are used in this movement to create the highest notes the bass can produce. The final alle-
gro movement repeats the brass fanfare from the first movement and develops the theme 
more fully on the way to its robust conclusion. 



Program Notes (cont.) 
 
Les Préludes “The Four Seasons” Orchestral Suite (2021) 
Jimmie A. Parker, Sr.  (1971 - ) 
 
Les Préludes “The Four Seasons,” crafted by the esteemed composer Jimmie A. Parker Sr., 
is an extraordinary symphonic journey. Inspired by the symphonic poems of Franz Liszt, 
Parker's composition elegantly weaves together the essence of the four seasons into a 
cohesive symphonic suite, though each movement is also crafted to stand 
alone magnificently.  
 
I. Autumn in A minor. Autumn opens the suite in the melancholic key of A minor and an 
artful ¾ time signature, reflecting the season's introspective and mature nature. This 
movement adopts a German folk tune to evoke the image of leaves swirling in the crisp 
autumn air.  The music captures the season's rustic charm and the gradual transition to-
wards the dormancy of winter.  
 
II. Winter in A major. Following is the Winter movement, a stark contrast set in the bright 
yet serene key of A major and an unusual 5/4 time signature. This piece mirrors the icy 
stillness and pristine beauty of winter, with a crispness in tone that reflects the clarity and 
chill of the air. The rhythm challenges conventional symphonic forms, invoking the unpre-
dictable and often harsh reality of winter.  
 
III. Spring in A major. Spring also flourishes in A major, symbolizing rebirth and renewal. 
This movement begins with a light hearted ambiance that gradually encounters the strug-
gles of change, before culminating in a triumphant celebration of new life. These musical 
transitions embody the vitality and turbulence of spring.  
 
IV. Summer in A minor. Concluding the suite, Summer returns to A minor, opening with a 
slow, reflective introduction reminiscent of Beethoven. The movement evolves into a brisk 
and captivating theme that reappears throughout in various forms—just as summer days 
are revisited by warmth and vibrancy. This final movement captures the fullness 
of summer, characterized by both growth and the anticipation of the cycle's restart.  
 
Parker’s Les Préludes “The Four Seasons” is not just a musical interpretation of the sea-
sons but a profound exploration of life’s perpetual rhythm, offering the audience a jour-
ney through a rich, varied emotional  landscape. 



Program 
November 3, 2024 

 

 

 

Academic Festival Overture, Op. 80                                      Johannes Brahms             
                 (1833-1897) 

 

 
Double Bass Concerto in E minor, Op. 3                            Serge Koussevitsky 
              (1874 - 1951) 

     Soloist: Derek Zadinsky 
 

Intermission 

 
The Four Seasons Orchestral Suite                                  Jimmie A. Parker, Sr.    
                                                                                                    (1971 -) 

1. Les Preludes No. 1 “Autumn” 

2. Les Preludes No. 2 “Winter” 

3. Les Preludes No. 3 “Spring” 

4. Les Preludes No. 4 “Summer”   



EUCLID SYMPHONY ORCHESTRA 

Jimmie A. Parker, Sr., Music Director 

Violin I 
Maria Viñas, concertmaster* 
Elyse Burrus 
David Clare 
Nancy Perillo 
Kathy Wagner 
Denise Yancy 
 
Violin II 
Kym Carter*  
Holly McTernan  
Tisha Harrell 
Teresa Griffin 
Kim Porter 
Felicia McDonald 
David Kazdan 
 
Viola 
Luke Wardell* 
Beth Domholdt  
David Kazdan 
Nate Kruse 
Audrey Opperman 
Mary Emser 
 
Cello 
Sara Hart* 
James Corbo 
Ginger Ware 

Horn* 
Dana Bjorklund* 
Amanda Johancen 
Carol Stafinski 
Ken Kingston 
 
Trumpet 
Bob Siktberg*♪ 
J. Laurence Allen ♪ 

Mark Souther 
 
Trombone 
Matthew Saunders* 
Tyler Maxey 
 
Tuba 
Ryan Roberts, Sr.*♪ 

 
Percussion 
Tony Moss* 
 
* = Principal 

♫= 50 year member 
♪= 25 year member 

Double Bass  
Xander Degoey* 
 
Flute 
Lee Ann Moreland* 
Rachel Schindler Beach 
Carol Dann 
Cassandra Lescano 
 
Piccolo 
Rachel Schindler Beach* 
 
Oboe 
Emily Sparks* 
Lauren Turakhia 
 
English Horn 
Lauren Turakhia* 
 
Clarinet 
Brendan Gittens*  
Ed Cryzewski 
 
Bassoon 
Diana Danner*  
Summer Canter 
 



Conductor 
($1000+) 

Alles Custom Manufacturing Co. 
Beth Domholdt  

Concertmaster 
($500-999) 

Ryan Roberts, Sr. 
Wilma Simon, in memory of  

Robert L. Simon 
 

Assistant Concertmaster 
($250-499) 

Jonathan Souther  

Rachel Schindler 
 

Principal 
($100-249) 

John & Jennifer Danner  
Ginger Ware 

Doc & June Daugherty 
Mary F. Emser 

Kirsten & Kevin Gail  
 
 

 
 
 
 
 
 
 
 
 
 

Assistant Principal 
($50-99) 

Mary Czyzycki 
 

Musician 
($25-49) 

Loretta Lee 
Marilyn Drescher 

 
Friend 

(up to $24) 
Sean Bell 

 

Thank You to Our Supporters  



Emser’s 
Power Air Duct Cleaning 

[Engineered to Perfection ] 
 

Free Estimates 
440.897.8636 

 

Arthur Emser 

Owner/Operator 



EuclidSymphonyOrchestra.com  

 
 

Euclid Symphony Orchestra 
 Board of Directors 

 

 

President 
Rachel Schindler Beach 

 

Vice President 
Ryan Roberts, Sr. 

 

Secretary 
Lauren Turakhia 

 

Treasurer 
Corey Wright 

 

Members At-Large 
Tisha Harrell 

Beth Domholdt  
Robert Schindler 

 

Stage Manager 
Larry Allen 

 

Librarian 
RJ Rovito 

 

 

Looking to be a part of something great?    
Contact one of our board members or email us at  

euclidorchestra@gmail.com 
if you are interested in joining our Board of Directors or 

playing with the Orchestra. 

1961-2024 

http://www.EuclidSymphonyOrchestra.com

